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DEDICATION

SHENANDOAH
was commissioned by the
Hill Country Middle School Symphonic Band
Cheryl Floyd and Brad Smith, Directors.
It is dedicated in memory of their beloved friend
Jonathan Paul Cosentino
(March 3, 1984 — December 5, 1997)

a horn player in the Hill Country band program.



PROGRAM NOTES

In my setting of Shenandoah 1 was inspired by the freedom and beauty of the folk melody
and by the natural images evoked by the words, especially the image of a river. I was less
concerned with the sound of a rolling river than with its life-affirming energy — its time-
lessness. Sometimes the accompaniment flows quietly under the melody; other times it
breathes alongside it. The work’s mood ranges from quiet reflection, through growing opti-
mism, to profound exaltation.

Historical Background

The Shenandoah Valley and the Shenandoah River are located in Virginia. There is dis-
agreement among historians concerning the origins of their names. Some claim that the
river and valley were named in the 1750’ by the Cherokee as a friendly tribute to a visiting
Iroquois Chief named Skenandoah. Others suggest that the region was named not by the
Cherokee, but by the Senedo Indians of Virginia Valley. In the Senedo tradition, Shenandoal
means “Daughter of the Moon,” and bears no relation to the Iroquois Chief Skenandoah.

The origins of the folksong are equally obscure, but all date to the 19th century. It has
been attributed variously to a coal miner in Pennsylvania, to a young protégé of Stephen
Foster, and to a housewife in Lexington, Kentucky. Many variants on the melody and text
have been handed down through the years, the most popular telling the story of an early set-
tler’s love for a Native American woman.

Form
Section Measure  Key Event
Exposition 1-11 Eb First Statement (low register)
12-22 Eb Second Statement (full texture)
23-30 Eb New theme (Theme B), derived from main melody
31-34 Gb-Bb  Transition to development section
Development ~ 35-40 Bb “Pulsating” chords, and variant of Theme B
41-51 Bb Main melody in 3-part canon (flutes)
52-55 Gb Retransition to final statement
Recapitulation 56—68 Eb Final Statement (climax)
69-end Eb Coda (brass chorale)

REHEARSAL NOTES

General Remarks

Let the melody sing through at all times, and always in a /egafo, expressive fashion. Tempo
indications may be interpreted with some degree of freedom. The tempo changes indicated
at structural points throughout the work are subtle, and the conductor should not attempt to
overdramatize them.

The pitches marked “fen.” (tenuto) at the beginning, and in measures 8 and 76 should be
held slightly longer than the indicated rhythmic values This marking should not be con-
fused with the fenuto-legato markings (such as on the downbeat of measures 6 and 28),
which are indications of added weight or stress.

«_»

The dynamic marking “n” is the indication for niente (meaning nothing in Italian). This
marking is used at the end of passages which diminuendo to silence.



Detailed Remarks

First statement of the melody (measures 1-11): The initial statement, sounded by the horns
and solo euphonium, is in a dark register, but should sound quietly reflective, not forebod-
ing. The euphonium soloist should lend support to the horns without overpowering them.
The first note of the piece is low in the horns’ register for young players, and they must
strive to play it with a clear, focused tone. If necessary, some of the horn players may zacer
until the second note.

Second statement of the melody (measures 12-22): The melody is stated in a brighter
register, and freely imitated at the octave by the flutes and oboes. Because of the rich texture,
the players may be tempted to play the passage louder than indicated. Discourage this temp-
tation. With the exception of the phrase’s dramatic high point (measure 19), the entire pas-
sage should only be moderately loud.

Theme B (measures 23-30): This theme is derived from the main melody, but is differ-
ent enough in character to be recognized as an independent theme. The clarinet accompani-
ment (parallel thirds) must sound seamless throughout this passage. If the clarinet players
must sneak a breath, they should do so as inconspicuously as possible.

Transition (measures 31-34): This passage modulates by ascending thirds from Eb,
through Gb, to the dominant key (Bb Major). The two ritardandos in this section are subtle,
and should begin precisely where indicated.

Pulsating chords (measures 35-40): The development section begins with a series of
“pulsating” quarter-note chords whose wide-registered scoring gives the effect of a solemn
church organ. These chords represent life — they breathe, they have a heartbeat. The pulsa-
tions will be more vibrant and lifelike if the first note of each slurred pair is stressed.

Three-part canon (measures 41-51): This is the most ethereal section of the piece. The
music now lingers at its slowest tempo, as though floating timelessly. The three flute 1
soloists play the main melody in canonic imitation. They should play with only slight
vibrato in order to preserve the intended ethereal mood. (All three flute 1 solos appear in
flute 2 as cues, but should be played only if necessary.) In addition to the three-part canon,
several other ideas appear in this section. The first clarinets whisper the main melody in
augmentation. A quiet echo of the “pulsating” quarter-note chords returns at measure 47. At
measure 48, trumpet 1 and trombone 1 enter with a variant of Theme B, sharing the fore-
ground with the flutes (now reinforced by the oboes and clarinets.) The meditative mood
slowly dissipates, and yields to a rising level of energy.

Retransition from Bb via Gb back to Eb (measures 52-55): The mood becomes more
optimistic as the intensity slowly increases. The “pulsating” quarter-note chords become
somewhat more prominent, but the most important idea in this section is built from frag-
ments of the main melody, stated boldly by the brasses, flutes, and oboes.

Final statement of the melody (measures 56—68): The return to the home key is articu-
lated by a glorious return of the main melody, now doubled at the octave, and accompanied
by an exuberant countermelody in the clarinets, alto saxophone 2, and horns. Underneath
this, the quarter-note chords are still pulsating, still growing, still representing the life force.
The music swells to an exalted climax, then quietly recedes.

Coda (measures 69—end): The piece ends with a brass chorale — a kind of prayer — a
final moment of deep reflection.

FRANK TICHELI
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Note: one Flute 1 player switches to Piccolo at measure 56.
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* The three Flute 1 solos appear in Flute 2 as cues, and should be played only if necessary.
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MANHATTAN BEACH MUSIC

Raising the Standards of the American Concert Band,
and Bands all Over the World

CONCERT BAND MUSIC LISTED BY GRADE LEVEL

Jeannette, Isabella arr. William Ryden 13/4 min. On 2 state music lists
1 Prelude and March % Bob Margolis 2 1/2 min. On 17 state music lists
Royalty Rag 00 William Ryden 1 2/3 min.

Soldiers’ Procession and Sword Dance Bob Margolis (after Susato) 2 min. On 18 state lists
The Stars Asleep, The Break of Day Bob Margolis 2 1/3 min. On 4 state music lists
Theme and Variations Y Timothy Broege 2 1/3 min. On 5 state music lists
Train Heading West & Other Outdoor Scenes Timothy Broege 4 1/2 min. On 3 state lists
The Two-Minute Symphony Bob Margolis 2 min. On 12 state music lists
2 The Battle Pavane Y<3<%< Susato/Margolis 3 1/2 min. On 28 state lists

Belle Qui Tiens Ma Vie & & Y¢3%3% Arbeau/Margolis 3 min. On 19 state lists
Fanfare Ode & Festival % & & <Y<Y Bob Margolis 4 min. On 32 state music lists
The Headless Horseman %% % Timothy Broege 2 min. On 7 state music lists
Jody Timothy Broege 4 2/3 min. On 2 state music lists
Little Schumann Set Schumann/ Hartzell 2 2/3 min. On 11 state music lists
Portrait of a Clown Y Frank Ticheli 2 3/4 min. On 20 state music lists
Streets and Inroads: Fantasy for Winds and Percussion Timothy Broege 5 min. On 1 state list
3 Amazing Grace YX3% & K Frank Ticheli 5 min. On 15 state music lists

Blue Goose Rag X Birch/Broege 2 1/2 min. On 4 state music lists
Cajun Folk Songs % Frank Ticheli 62/3 min. On 26 state music lists
A Charles Dickens Christmas: Three English Carols arr. William Ryden 6 1/2 min.
Fantasy on “When Johnny Comes Marching Home” (Piccolo & Band) Robert Starer 5 1/2 min.
Festival Prelude J.S. Bach/Margolis 2 3/4 min. On 15 state music lists
Fortress % & Y% Frank Ticheli 51/2 min. On 24 state music lists
Lyric Music Robert Starer 4 min. On 7 state music lists
The Rolling Earth Robert Starer 3 1/4 min. On 4 state music lists
Royal Coronation Dances Bob Margolis (after Gervaise) 4 3/4 min. On 11 state music lists
Shenandoah Frank Ticheli 6 1/2 min. On 3 state music lists

* Sinfonia VI: The Four Elements % & <¥<3< Timothy Broege 5 3/4 min. On 20 state lists

Sinfonia XVII: The Four Winds Timothy Broege 7 1/2 min. On 3 state music lists
Sun Dance W& Frank Ticheli 5 min. On 6 state music lists

Tchaikovsky Album Tchaikovsky/ Margolis 3 3/4 min. On 6 state music lists
Trombadour Rag Stephen Kent Goodman 3 min.

200 B.C. Gregory B. Rudgers 7 1/2 min.

Antithigram Jack Stamp 4 3/4 min. On 12 state music lists

An American Elegy Frank Ticheli 11 min.
Cajun Folk Songs IT Y Frank Ticheli 10 1/2 min. On 6 state music lists
Canzona No. 1 3 Giovanni Gabrieli/ Margolis 4 1/3 min. On 18 state music lists

America Verses Timothy Broege 51/2 min. On 3 state music lists

Alien Visitors Bob Margolis 3 2/3 min. On 3 state music lists

Dances of Initiation ¥ Arnold Rosner 7 1/2 min.

Eclipse Arnold Rosner 11 min.

Festival in Russia (Polonaise, Op. 49) Liadov/Wilcox 6 3/4 min. On 5 state music lists
Galloping Ghosts: A Ragtime March ¥ William Ryden 2 3/4 min. On 1 state music list
Gold-Rush Rag Stephen Kent Goodman 3 min.

Intermezzo Brahms/Margolis 4 min. On 7 state music lists

The Renaissance Fair Y3 7¢ & % Bob Margolis 3 1/2 min. On 9 state music lists
Sinfonia IX: A Concert in the Park Timothy Broege 10 min.

Sinfonia XVI: Transcendental Vienna % Timothy Broege 7 min. On 7 state music lists
Sleepers, Awake! X J.S. Bach /Patterson 5 min. On 2 state music lists

Vesuvius Frank Ticheli 9 min. On 2 state music lists

Voyager X John W. Stout 4 1/2 min.

Allegro Brillante Bob Margolis 3 min. On 10 state music lists
Blue Shades % Frank Ticheli 10 min. On 7 state music lists
Color % & YeV<7< Bob Margolis 7 min. On 25 state music lists
The Engulfed Cathedral Y% & W Debussy/Patterson 6 1/2 min. On 5 state lists
Fantasia Nova Bob Margolis 14 min. On 3 state music lists
Invention No. 8 in F J.S. Bach/Margolis 54 sec. On 1 state music list
Mercury Variations BN Bob Margolis 10 1/2 min.
Pacific Fanfare 0 Frank Ticheli 5 1/2 min.
Postcard Y¢3¥ & X Frank Ticheli 51/3 min. On 8 state music lists
Raga! B Arnold Rosner 11 3/4 min.
Sinfonia III: Hymns & Dances & Timothy Broege 10 1/2 min. On 2 state music lists
Sinfonia V: Symphonia Sacra et Profana 3755 & ‘i’ Timothy Broege T min. On 9 state lists

Gaian Visions Y Frank Ticheli 9 1/2 min. On 3 state music lists
6 Terpsichore Y ¥<¥% Bob Margolis (after Preetorius) 22 3/4 min. On 15 state lists
BOOKS

Best Music for Beginning Band: A Selective Repertoire Guide to Music and Methods
for Beginning Band 1SBN 0-931329-04-3 Thomas L. Dvorak, Richard L. Floyd,

Edited by Bob Margolis, Foreword by Frank L. Battisti (Grade 1)

Best Music for Young Band: A Selective Guide to the Young Band/Young Wind Ensemble
Repertoire Y ISBN 0-931329-02-7 (9 x 12") Thomas L. Dvorak with Cynthia Crump
Taggart & Peter Schmalz, Edited by Bob Margolis, Foreword by H. Robert Reynolds (Gr. 1-3)
Best Music for High School Band: A Selective Repertoire Guide for High School Bands

& Wind Ensembles ISBN 0-931329-03-5 (9 x 12") Thomas L. Dvorak, Robert Grechesky,
Gary M. Ciepluch, Edited by Bob Margolis, Foreword by Frederick Fennell (Grades 4-5)

Best Music for Chorus & Winds X Keith Kinder, Edited by Bob Margolis
ISBN 0-931329-12-4

Hear Complete Stereo Performances Right Now!
manhattanbeachmusic.com

INFORMATION CONCERNING

GRADE LEVELS Grade 1: Moderately challenging to and

Grade 4: Very challenging to and suitable

Y = Instrumentalist magazine: Highly Recommended Rating

In determining grade levels, technical fac-  suitable for beginning and other first-year for most bands in High Schools. Moderately = ist magazine: Hi o R oo’ io»
tors (such as ranges, tempos, rhythms, and bands in Elementary Schools, Middle challenging to and suitable for advanced *:: _ Inftmme'ntallst ma . e[;smgl?es.t R.atmg, Rev;{mer y (.fhagle ificati
endurance requirements) are the primary cri- ~ Schools, and Junior High Schools. bands in High Schools. Moderately chal- = Wisconsin Sd""’.l Music Association: Suf‘d‘“'d epertoire Classification
teria, but various musical factors (such asin-  Grade 2: Moderately challenging to and  lenging to and suitable for most bands = BDGuide magazine: “The very best” Rating

dependence of parts, presence of solos, and

ical maturity requi ) are also giv-
en due consideration. In the grade level defi-
nitions below, the phrase “moderately chal-
lenging” means that the music will take
some reasonable amount of time and appli-
cation to prepare. The phrase “very chal-
lenging” means that more time and prepara-
tion will be required.

suitable for most bands in Junior High
Schools and Middle Schools as well as be-
ginning bands in High Schools.

Grade 3: Moderately challenging to and
suitable for most bands in High Schools as
well as advanced bands in Junior High
Schools and very advanced bands in Middle
Schools. Very challenging to and suitable
for most bands in Junior High Schools.

in Colleges.

High Schools.

Grade 5: Very challenging to and suitable
for advanced bands in High Schools.
Moderately challenging to and suitable for
advanced bands in Colleges.

Grade 6: Very challenging to and
suitable for advanced bands in Colleges
and especially gifted advanced bands in

Y3 = BDGuide magazine: Highest Rating, “Binoculars”
SCYSW = Florida Bandmasters Association: Recommended As Significant Literature
¥ = Nebraska Music Educator magazin: Highly Recommended Rating
BX1 = Publication in preparation (future publication)
(“State music lists” refers to state concert band music lists for contest or festival, or similar recom-
mended music lists, both past and present; classifications, ratings, and recommendations also refers to
both past and present listings; complete details with grade levels available on request.)

This music is made entirely in the United States of America

MANHATTAN BEACH MUSIC
1595 East 46th Street
Brooklyn NY 11234-3122, U.S.A.
Fax: 718 338-1151 Voicemail: 718 338-4137
E-mail: mbmband@aol.com
World Wide Web: http://www.manhattanbeachmusic.com

SHENANDOAH (SCORE)

ISBN 0-931329-06-X

9ll7809311329067




