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Moderate 2-beat swing  Ó  = 100
“Sing, Sing, Sing”
By LOUIS PRIMA
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“It Don’t Mean a Thing (If It Ain’t Got That Swing)” 
Music by DUKE ELLINGTON  Words by IRVING MILLS

qr or q;.u=qce (Ó = 100)
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“La Suerte De Los Tontos” 
By JOHNNY RICHARDS
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“The Jazz  Police” 
By GORDON  GOODWIN
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